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“Jean-Christophe” is the history of the development of a musician of genius. —
“Jean-Christophe” 2 — M8 R RXABIMKAE, —

The present volume comprises the first four volumes of the original French, viz.: —

AERRETREFEXPHEINE, B —

“L’Aube,” “Le Matin,” “L’Adolescent,” and “La Rév&oacute; —

R R EVE B —

Ite,” which are designated in the translation as Part [—The Dawn; Part II—Morning; —
F—Ho—RE; FHBH—FR; —

Part lll—Youth; Part IV—Revolt. Parts | and Il carry Jean-Christophe from the moment of his
birth to the day when, after his first encounter with Woman, at the age of fifteen, he falls back
upon a Puritan creed. —

F—ENTE IR T - RIIERMNEENEER155 STHYIREIBEREFERIESRY

g:zc 730 -

Parts 11l and IV describe the succeeding five years of his life, when, at the age of twenty, his
sincerity, integrity, and unswerving honesty have made existence impossible for him in the little
Rhine town of his birth. —

FE=EHRAEMEA R T IE T ROAFLEE, 2050, tEHEMMRENEERER. EE
MEERBSEMEEZEF. —

An act of open revolt against German militarism compels him to cross the frontier and take
refuge in Paris, and the remainder of this vast book is devoted to the adventures of Jean-
Christophe in France.

WEEEEEXBWAFRMITHBEMBEMAR, AEERIKEF, IRXEZNERISES
TiE-mEERXEZENEMEZHN

His creator has said that he has always conceived and thought of the life of his hero and of the
book as a river. —

feIFE —ERMHEALXNBEE—FAR. —
So far as the book has a plan, that is its plan. It has no literary artifice, no “plot.” —
MBIITRIMS, ZMBEMNITY, ERBXFEZAFE, BFREW,. —

The words of it hang together in defiance of syntax, just as the thoughts of it follow one on the
other in defiance of every system of philosophy. —
HEhWFaFEEiEsE, BRNEEEFAEFRE. —
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Every phase of the book is pregnant with the next phase. —

PHIEIMERERBEE T — 1R, —

It is as direct and simple as life itself, for life is simple when the truth of it is known, as it was
known instinctively by Jean-Christophe. —

EMEEAS—HEREE, AASERBHIARN, £EMEET, EIE-EREERAEE
INREIRVERH, —

The river is explored as though it were absolutely uncharted. —

XFABR—FRERMRRENAR, —

Nothing that has ever been said or thought of life is accepted without being brought to the test

of Jean-Christophe’s own life. —

EETEFENGESEE, SRS REHERECHEEREIE, —

What is not true for him does not exist; —

SHEARE SR RAN MM SMAFE; —

and, as there are very few of the processes of human growth or decay which are not analysed,
there is disclosed to the reader the most comprehensive survey of modern life which has
appeared in literature in this century.

AT AEMKFZ RSN RDER, i ETUBENESE LA ELHINTHRESER
MBI,

To leave M. Rolland’s simile of the river, and to take another, the book has seemed to me like a,
mighty bridge leading from the world of ideas of the nineteenth century to the world of ideas of
the twentieth. —

BAS ZERLER, RAS AW, IARBWERITME —EERIN, EEETTELH
BRERM LB EHRR, —

The whole thought of the nineteenth century seems to be gathered together to make the
starting-point for Jean-Christophe’s leap into the future. —

BN T AHSHBRUFHRREE—E, Pi-mEBHEXERRmiEE. —

All that was most religious in that thought seems to be concentrated in Jean-Christophe, and
when the history of the book is traced, it appears that M. Rolland has it by direct inheritance.
AR RRNBEUTSARETIL REBHREXRS £, SEMIARBRFAER, sJULME =%
EEEMR T XMERE,

M. Rolland was born in 1866 at Clamecy, in the center of France, of a French family of pure

descent, and educated in Paris and Rome. At Rome, in 1890, he met Malwida von
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Meysenburg, a German lady who had taken refuge in England after the Revolution of 1848,
and there knew Kossuth, Mazzini, Herzen, Ledin, Rollin, and Louis Blanc. Later, in Italy, she
counted among her friends Wagner, Liszt, Lenbach, Nietzsche, Garibaldi, and Ibsen. She died
in 1908. —

=t 1866 F HEEEZERIEHIZA, KB — M ARNEELNARE, EERMS DIEZH

=
Ho. —

Rolland came to her impregnated with Tolstoyan ideas, and with her wide knowledge of men
and movements she helped him to discover his own ideas. —

E1890FMZ 5, BRI TIH/R4IX 5 BRE, —IE1848F£maRiFRENERERNA,
BB B, DX, MRS, $HMRS- M. —

In her “Mémoires d’'une Idéaliste” she wrote of him: —
i (EEENELERZR) A5EE: —

“In this young Frenchman | discovered the same idealism, the same lofty aspiration, the same

profound grasp of every great intellectual manifestation that | had already found in the greatest
men of other nationalities.”

“EXUFENEEAS L, BN TEEMEREHEANAYS E—HFMNEREN. SEER

M F—XRERBRRNVRZIEE,

The germ of “Jean-Christophe” was conceived during this period—the “Wanderjahre”—of M.
Rolland’s life. —

(it ZEEIEXR) MM FIEX—N—Z = REEHmPRE, —

On his return to Paris he became associated with a movement towards the renascence of the
theater as a social machine, and wrote several plays. —
ELORBERE, S5 7 —1NEESEMURBIENTESVIEENEE, A T/LESRIER, —

He has since been a musical critic and a lecturer on music and art at the Sorbonne. —

fERMARBREZNE RMZERNH#T, —

He has written Lives of Beethoven, Michael Angelo, and Hugo Wolf. Always his endeavor has
been the pursuit of the heroic. —

ETNZ5, KAHESHRR ARKMEIL, t—BEEERRIEEN, —

To him the great men are the men of absolute truth. —

SR, HFARBAMRESBLEREITERIIAN, —

Jean-Christophe must have the truth and tell the truth, at all costs, in despite of circumstance,

in despite of himself, in despite even of life. —
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L BRREROTMEREAGHEE, NE—UIRN, NEAE, FHECS, EEAEER.

It is his law. It is M. Rolland’s law. The struggle all through the book is between the pure life of
Jean-Christophe and the common acceptance of the second-rate and the second-hand by the
substitution of civic or social morality, which is only a compromise, for individual morality, which

demands that every man should be delivered up to the unswerving judgment of his own soul.

XZMANEN, LRE =FEMEN, BEABPHNARETET L RBERRXEGFNAEES
BEZEAMN_FYm, AARFIMZEENRNAERE, EXEMAKECRAEMBECR
IRAY R TE PR, —

Everywhere Jean-Christophe is hurled against compromise and untruth, individual and
national. —

FERIL- REMEXRNMZDIEN, TEENMEREREE. —

He discovers the German lie very quickly; —
fIRRFIES T RENRS, —

the French lie grimaces at him as soon as he sets foot in Paris.

St e BERAY, EZEMURS AN R R AL,

The book itself breaks down the frontier between France and Germany. —

XAEBRSITHR T ZEMERZERNR %, —

If one frontier is broken, all are broken. —

MRB—NREWITR, FMENREE W TR, —

The truth about anything is universal truth, and the experiences of Jean-Christophe, the
adventures of his soul (there are no other adventures), are in a greater or less degree those of
every human being who passes through this life from the tyranny of the past to the service of
the future.

EREMEIEHE L BIEIR, Jean-ChristophefZF, RBMIIE (FEEHMME

) , ESHELMEFSNEHNIEZHRIEIRKISMAIAL 1,

The book contains a host of characters who become as friends, or, at least, as interesting
neighbors, to the reader. —

XARBEET —KIAY), MNESTMIZENAR, EZLVEREBHNSE —

Jean-Christophe gathers people in his progress, and as they are all brought to the test of his

genius, they appear clearly for what they are. —
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Jean-ChristophefEfFIIHIZHRRET AM], StI&EZERMXRAVEIRAS, bI15MHHTHREI L
HCHAR, —

Even the most unpleasant of them is human, and demands sympathy.
BIfER&ERSANERIIA, HRAX, BFEZEER,

The recognition of Jean-Christophe as a book which marks a stage in progress was
instantaneous in France. —

(E-EBHER) ZXABEEELNBIAT OIS ERE LI —2BFm. —

It is hardly possible yet to judge it. It is impossible to deny its vitality. It exists. —
ESLFATENETH, ENEGNIRLEERIAN, EFEE, —

Christophe is as real as the gentlemen whose portraits are posted outside the Queen’s Hall,
and much more real than many of them. —

SREZRESERTIHINEHNAL—HESE, EELLMITPNFSAENESR, —

The book clears the air. An open mind coming to it cannot fail to be refreshed and strengthened
by its voyage down the river of a man’s life, and if the book is followed to its end, the voyager
will discover with Christophe that there is joy beneath sorrow, joy through sorrow (“Durch
Leiden Freude”).

EARBFETESR, —PMMEARODSHARIIARBE, —ESWXEEE — N ALETRIVIR
EETRIFRAON0SR, MR IEFFIARIXIK, MMNEEREBEHEXR—ELRIN, EERZTER
R, HERPHHRE (“Durch Leiden Freude”) ,

Those are the last words of M. Rolland'’s life of Beethoven; —
XEM. RollandEN 25 EFiIEMNRE—A)E; —

they are words of Beethoven himself: “La devise de tout &acirc;me héro&iuml;que.”
XENZFHECHIE: “La devise de tout Ame héroique.”

In his preface, “To the Friends of Christophe,” which precedes the seventh volume, “Dans la
Maison,” M. Rolland writes:
%t & Dans la Maison” Z Bl F S A= B RAVABA (T ®H, M. Rolland5iE:

“I was isolated: like so many others in France | was stifling in a world morally inimical to me: —

"BREZMMLE: GEENRSA—HF, BE-ITNREENEFERPRIZER: —

| wanted air: | wanted to react against an unhealthy civilization, against ideas corrupted by a
sham élite: —

HREER: BERGT—IMEENXA, RNWEHFERBEMRNEE:
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| wanted to say to them: ‘You lie! You do not represent France!’ —

BBt T s “ORTRGR | RNAKRIEE . —

To do so | needed a hero with a pure heart and unclouded vision, whose soul would be

stainless enough for him to have the right to speak; —
ATHRE—=, BFEZ—NEORTEHRMERE, MARRVDNZTER, CAMEMBX
A&, —

one whose voice would be loud enough for him to gain a hearing, | have patiently begotten this
hero. —

T O s TIXMIgER B EBRFE SR, —

The work was in conception for many years before | set myself to write a word of it. —

XEMERERFIRNEZRIEER TR F, —

Christophe only set out on his journey when | had been able to see the end of it for him.”

REHEXRREIHELEBEIMBIIRFENLE R, TR TR,

If M. Rolland’s act of faith in writing Jean-Christophe were only concerned with France, if the

polemic of it were not directed against a universal evil, there would be no reason for translation.

NRZ=E5F (L-ZEHIEX) HHEMTANNEZERX, MREFWERAIETHITE
BT, BLMREMENILE, —

But, like Zarathustra, it is a book for all and none. —

BRENEESH—1F, IR—FHAMBEAME., AESERAANHE, —

M. Rolland has written what he believes to be the truth, and as Dr. Johnson observed: —

BEAASTTANEEE, FNASIETRNEN: —

“Every man has a right to utter what he thinks truth, and every other man has a right to knock
him down for it...."

“BOABENRLEBCNAREENE, MEMENABENERM o ZEE.....”

By its truth and its absolute integrity—since Tolstoy | know of no writing so crystal clear—"Jean-
Christophe” is the first great book of the twentieth century —
FEEEENENNEE—BI/RETRUK, Fog I MEwMmEF— L Z22Hix
X)) BRI THHEE —SHEREE, —

In a sense it begins the twentieth century. It bridges transition, and shows us where we stand.

MEMEX LR, EFET TitL, EEM TR, ARRMNBRTRITFAAHULE, —

7
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It reveals the past and the present, and leaves the future open to us....
ERRTEENMAE, FRRREBAERITEFE,
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Come, quando i vapori umidi e spessi

SINERERIKS A RERER,
A diradar cominciansi, la spera

APBRRME5HIET EA 4R, ..

Del sol debilemente entra per essi....

&, BEMRIEIFELRSE. ..

Purgatorio, xvii.

BHI L,

From behind the house rises the murmuring of the river. —

BRERARWEERL —

All day long the rain has been beating against the window-panes; —

BXWNARITEEAEE; —

a stream of water trickles down the window at the corner where it is broken. —

E AR KRR TR, —

The yellowish light of the day dies down. —
—REMNEEZHEIR, —

The room is dim and dull.
FS 18] S RS T I,

The new-born child stirs in his cradle. Although the old man left his sabots at the door when he
entered, his footsteps make the floor creak. —
MENZFAERERME, BAHNEBAIERERE]O, EfttEs)r kAN & kR FmHY

==z
FB. —

The child begins to whine. The mother leans out of her bed to comfort it; —
ZFARRN, BEREREEZRZRE; —

and the grandfather gropes to light the lamp, so that the child shall not be frightened by the
night when he awakes. —
FTHERRESARL, U FERSEERTR, —

The flame of the lamp lights up old Jean Michel’s red face, with its rough white beard and

morose expression and quick eyes. —
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KTHREBR T EIL KRG, BBEERIE®EEAI. PABRRIRIBABIEIRIINARE, —

He goes near the cradle. His cloak smells wet, and as he walks he drags his large blue list
slippers, Louisa signs to him not to go too near. —

fhEITIELE, R ERAEFENSIK, ERMIEEMINAEEHIEE, BELTEMAEE
1ﬁj~(Lo -

She is fair, almost white; her features are drawn; —

WwEE/LFNEBRER,; BOSEESE;, —

her gentle, stupid face is marked with red in patches; —
wRRMBRERR EfmR TN, —

her lips are pale and’ swollen, and they are parted in a timid smile; —

iEFEEE MK, MM—XERER —

her eyes devour the child—and her eyes are blue and vague; —

MRIARES T E f2 F—IB W ARAS B 2 AR KARY; —

the pupils are small, but there is an infinite tenderness in them.
LR/, BEPEEELRIESR

The child wakes and cries, and his eyes are troubled. Oh! how terrible! —

7 FBERIA, IRPFAHEZE, B 2 247]H —

The darkness, the sudden flash of the lamp, the hallucinations of a mind as yet hardly detached
from chaos, the stifling, roaring night in which it is enveloped, the illimitable gloom from which,
like blinding shafts of light, there emerge acute sensations, sorrows, phantoms—those
enormous faces leaning over him, those eyes that pierce through him, penetrating, are beyond
his comprehension| —

g, KTHARIRANI, EBHRNARTENEEFERAKMNELR, BtESEER, REY
&H%EF' LS ERVERFHR, SR, G, A6RIER, EXKREMRMM, EL
fthzFiEfth, BEMIERE VIR —

.. He has not the strength to cry out; terror holds him motionless, with eyes and mouth wide
open and he rattles in his throat. —

L MRBNERFEWR; LBt —R s, IREFMEEEHAKRKA, BRELHIEBIRSE, —

His large head, that seems to have swollen up, is wrinkled with the grotesque and lamentable
grimaces that he makes; —

fABE LR E M EK 2 R K AN R R ] 5K AR E AR H B RIE, —

10
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the skin of his face and hands is brown and purple, and spotted with yellow....

RAMFHIRRMEFTR, FAEENS..

“Dear God!” said the old man with conviction: “How ugly he is!”

“KIPNENEHR: “ttE HMB!”

He put the lamp down on the table.

hICATERF L.

Louisa pouted like a scolded child. Jean Michel looked at her out of the corner of his eye and
laughed.
B PIMEEBRINZRRENZ T, - REURBIREEHXT,

“You don’t want me to say that he is beautiful? You would not believe it.

1’]‘ lu\l_tﬁlﬂﬁi‘!'fal '_'ut,ll ? {RZ:%*E1§E"JO

Come, it is not your fault. They are all like that.”

RIE, IARIREIEER, (BAERRIX Y.

The child came out of the stupor and immobility into which he had been thrown by the light of

the lamp and the eyes of the old man. —

% F KT FNEARRRBS AT REVRRARIFR LR BE, —

He began to cry. Perhaps he instinctively felt in his mother’s eyes a caress which made it
possible for him to complain. —

AR T, WiFthANEEMBREGRRPIEER, iLMhEBRR, —

She held out her arms for him and said:

iR INE, HiE:

“Give him to me.”

gistick

The old man began, as usual, to air his theories:

EAFRBERE —FRABIER:

“You ought not to give way to children when they cry. You must just let them cry.”

‘P2 F REOVEHRARA R AZAL ARG FT AR, R AULABA]ZR,

But he came and took the child and grumbled:

BftETREIZF, B&E:

11
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“I never saw one quite so ugly.”

“BARENT XL HEI—A 7

Louisa took the child feverishly and pressed it to her bosom. —
Louisa ib@Mizid iz F, REWEM, —

She looked at it with a bashful and delighted smile.
whEE R EmMAOHMRES L,

“Oh, my poor child!” she said shamefacedly. “How ugly you are—how ugly! and how I love
you!”
‘B, BRIICHIZT | ERMIRE, “RZ A0 —Z4H | BRARSAEM !

Jean Michel went back to the fireside. He began to poke the fire in protest, but a smile gave the
lie to the moroseness and solemnity of his expression.

Jean Michel [ A4PR], fBFFIR7 T IMINMIRFNE, BRHSKANER T HRRIEFIIMERFE™
TR,

“Good girl"” he said. “Don’t worry about it. He has plenty of time to alter. —

‘ez F | iR, AEHED, tEEEBREENRE, —

And even so, what does it matter? Only one thing is asked of him: —

mE, BMENLE, XBERXRE? IBR—I1FHE: —

that he should grow into an honest man.”

b Z ALK 79— NIESERI A,

The child was comforted by contact with his mother’s warm body. —

ZFREFBEENBEMET, —

He could be heard sucking her milk and gurgling and snorting. —
eI R IRIRIIKE, MIBFNERER, —

Jean Michel turned in his chair, and said once more, with some emphasis:

b REUREEIHF, BXEIENR:

“There’s nothing finer than an honest man.”

“BRIFRIFAR — MASKBIA T,

He was silent for a moment, pondering whether it would not be proper to elaborate this thought;

I TRz, EEREEVEAE—TERIMIE; —

12
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but he found nothing more to say, and after a silence he said irritably:

B ARESHNEER, NEAZEARE:

“Why isn’t your husband here?”
“UREREANEXER ?”

“I think he is at the theater,” said Louisa timidly. “There is a rehearsal.”

“BABMERIRR, " BEZD/NERE. "BEHL

“The theater is closed. | passed it just now. One of his lies.”

‘BlfRX1T, HBNAZL, XEMHIESZ—. ~

“No. Don’t be always blaming him. | must have misunderstood. —

“Z;! mglé\%%ﬁﬁﬂo ﬁ_fﬁ%% ETO -

He must have been kept for one of his lessons.”

fh—ERN THIRMELE T,

“He ought to have come back,” said the old man, not satisfied. —

“MBRXER T, " BARSENH, —

He stopped for a moment, and then asked, in a rather lower voice and with some shame:

fiEm 7 —F, RAERAERNFSN—LE R0

“Has he been ... again?”
‘... TIG?”

“No, father—no, father,” said Louisa hurriedly.
R, RE—A, RE, "BEDAICIRIE,

The old man looked at her; she avoided his eyes.

EANEEM, EHA 7 thBERE,

“It's not true. You're lying.”

“XARZEM, RERR.

She wept in silence.

i BREXAE,

“Dear God!” said the old man, kicking at the fire with his foot. —

"EXIENRMEG T BN —

13
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The poker fell with a clatter. The mother and the child trembled.

KiHIgth—FisE, SENZFEPE,

“Father, please—please!” said Louisa. “You will make him cry.”
“RIE, B—KRKRIR ! "LouisaitiB, “R=ibfhSeay, ”

The child hesitated for a second or two whether to cry or to go on with his meal; —

ZFIBT —HDH, BRREZHEZIR; —

but not being able to do both at once, he went on with the meal.

BLERMEAAESE, hEFEHEIZIR,

Jean Michel continued in a lower tone, though with outbursts of anger:
Jean Michel % R 1E, RATRMEL:

“What have | done to the good God to have this drunkard for my son? —

"B EWE T2, BRLERET —MEEFEILF? —

What is the use of my having lived as | have lived, and of having denied myself everything all
my lifel —

BXEFEEXHFL T, " EBHNIR! —

But you—you—can’t you do anything to stop it? Heavens! —

B —AR—F—RIEE N REM =+ 2R G LERD 2 KR ! —

That’'s what you ought to do.... You should keep him at home!...

{RRLZIX ... 7R NAZITH B T"ZRE L.

Louisa wept still more.

LouisaSR1SE[F=E,

“Don’t scold mel... | am unhappy enough as it is! | have done everything | could. —
‘RERER ! ... REEBAE=NT | REERNIT. —

If you knew how terrified | am when | am alone! Always | seem to hear his step on the stairs. —

MRARFNEF—PNARREEZER | 2GSRI EEESHRESE, " —

Then | wait for the door to open, or | ask myself: ‘O God! —
REFHFFTH, HBFHOEC: ‘B, £F | 224 8FE 2. BEX/MEHERIE
! —

what will he look like?’ ... It makes me ill to think of it!”

“Uth AR HER AL P AR %AE?—%EEO

14
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She was shaken by her sobs. The old man grew anxious. —

‘IR TR, EAREERE.

He went to her and laid the disheveled bedclothes about her trembling shoulders and caressed
her head with his hands.

fhERMSA, FREKBEEMEBOBEL, FARFEAEHIIL

“Come, come, don't be afraid. | am here.”
“K, K, FEEH, BEXE, 7

She calmed herself for the child’s sake, and tried to smile.

AT BFHEE, WIEBCLFF TR, WEMKER,

“l was wrong to tell you that.”

"BEIRFIMTEREH,

The old man shook his head as he looked at her.

EABEMETIE

“My poor child, it was not much of a present that | gave you.”
‘IR, FEBMRIILIINELRE, 7

“It's my own fault,” she said. “He ought not to have married me. He is sorry for what he did.”

“XRFHVEE, "Hid, Mt RNZER, B CHENSEREIEE.

“What, do you mean that he regrets?...

‘o, REGMEET 2.

“You know. You were angry yourself because | became his wife.”

“REDERY, RECHES, ERIMATHINESF,

“We won't talk about that. It is true | was vexed. —
“BAIRNEIBAN, HBSLEES, —

A young man like that—I can say so without hurting you—a young man whom | had carefully
brought up, a distinguished musician, a real artist—might have looked higher than you, who
had nothing and were of a lower class, and not even of the same trade. —
BIXFNFREA—IFINENMIEMARB T —RBOEFH—NFEA, —REN
BRR, NEENZAR—ABIUNERES L, MARERFIFE—I—LMB. BT
BMER. EERARE—1TWAHA, —

15
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For more than a hundred years no Krafft has ever married a woman who was not a musician!

—HBER, REURAXRERENABINRERKWLAN ! —

But, you know, | bear you no grudge, and am fond of you, and have been ever since | learned

to know you. —

B2, fRiE, BHFLKERIRIE, REME, IHE—EUR, —

Besides, there’s no going back on a choice once it's made; —

A, MHEREMEEEKHIRM,; —

there’s nothing left but to do one’s duty honestly ”

E— R TR EELSEMEITE CHISRE,

He went and sat down again, thought for a little, and then said, with the solemnity in which he

invested all his aphorisms:

NP TREBET /L, ARMEESFHIHE:

“The first thing in life is to do one’s duty.”
AQE% 7:1 T)EIEE'[TQ E}E’JEI\J\O !

He waited for contradiction, and spat on the fire. —

EGFTEBARRK, ARFHMNERLTOMER, —

Then, as neither mother nor child raised any objection, he was for going on, but relapsed into
silence.

BAAE Mz FE R BIREFIN, MEESHEHTE, ERLEBATIR.

They said no more. Both Jean Michel, sitting by the fireside, and Louisa, in her bed, dreamed
sadly. —

I AREBIRIE T, LEIAINL- KRR LRSS P ERRE M EBUHITRER BV EIR
l:Flo -

The old man, in spite of what he had said, had bitter thoughts about his son’s marriage, and
Louisa was thinking of it also, and blaming herself, although she had nothing wherewith to
reproach herself.

EARBRIEIPEE, DEW/LFHWBRNERLRS, MESIDHERES, BAMSETATE
R=AIHE T,

She had been a servant when, to everybody’s surprise, and her own especially, she married

Melchior Krafft, Jean Michel's son. —

BZIDEERAL KREURM)LFE/RAR RAKEN, AEASRRIRL, SFBES, —
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The Kraffts were without fortune, but were considerable people in the little Rhine town in which
the old man had settled down more than fifty years before. —

RAUXRBRBATMS, BEZBAZE FROKENEPRZBERLIAY, —

Both father and son were musicians, and known to all the musicians of the country from
Cologne to Mannheim. —

RFMAMRERR, RENHIEZRSBESWIMEE RKMIAR, —

Melchior played the violin at the Hof-Theater, and Jean Michel had formerly been director of the
grand-ducal concerts. —
WWRAEREEZRIPA/NMES, ML KFRERARLABERSNEE. —

The old man had been profoundly humiliated by his son’s marriage, for he had built great
hopes upon Melchior; —
EANNIILFIBRRIRAES, BAttNEBRERFFTRANEE;, —

he had wished to make him the distinguished man which he had failed to become himself. —

B AR EELL AL Jo B CRBERM MHIREAY., —

This mad freak destroyed all his ambitions. —

XIZMIERVIES SR T TR G. —

He had stormed at first, and showered curses upon Melchior and Louisa. —
EYfttE TN, BISERERNESD, —

But, being a good-hearted creature, he forgave his daughter-in-law when he learned to know
her better; —

BER—MOERA, SEMNTRECH/LIER, ERIRTH; —

and he even came by a paternal affection for her, which showed itself for the most part in
snubs.

BE, s —MERERINER, KSBORMAEZE.

No one ever understood what it was that drove Melchior to such a marriage—least of all
Melchior. —

RBEAGIEEERERMAISERIFNER, SANERNEBREREC, —

It was certainly not Louisa’s beauty. She had no seductive quality: —

BENZERNESPHIER, MR BEANGRT: —

she was small, rather pale, and delicate, and she was a striking contrast to Melchior and Jean

Michel, who were both big and broad, red-faced giants, heavy-handed, hearty eaters and
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drinkers, laughter-loving and noisy. —
wAFRRAN, BRTASTHE, SBVMEA. LEANE KEURMB/RERFMEANLL, FE™
RRRANF. AL, AELL. EEAROZB, EXFEE, —

She seemed to be crushed by them; no one noticed her, and she seemed to wish to escape

even what little notice she attracted. —

AR ERMIIEE, RBENEREN, BRRMEEFERESIEMNBL—TRXE —

If Melchior had been a kind-hearted man, it would have been credible that he should prefer
Louisa’s simple goodness to every other advantage; —
MRBRERZMNODMERMA, MREBZINAEERMIEM—IASMAERST: —

but a vainer man never was. It seemed incredible that a young man of his kidney, fairly good-
looking, and quite conscious of it, very foolish, but not without talent, and in a position to look
for some well-dowered match, and capable even—who knows? —

Bth2NMEEBTHA, BEER—(MIIFENFESA, BHREA. DFECHEHRAE. 2AR
[BEEHELAT. AIUNEBELIBEMBEMFEENER, EEEr—ENEk? —

—of turning the head of one of his pupils among the people of the town, should suddenly have
chosen a girl of the people—poor, uneducated, without beauty, a girl who could in no way
advance his career.

— BB EP—ANFE, BMARAERT —IMER
%, —NELXTHTHIEULZ,

07, RERIHE. FEHENY

But Melchior was one of those men who always do the opposite of what is expected of them

and of what they expect of themselves. —

AMIBRERANZIMEZMEANPARBRENSE, EAFSHINTECHIIEMIA, —

It is not that they are not warned—a man who is warned is worth two men, says the proverb. —
EHABRMTERINES —RESHWARIAENA, BIBRET. —

They profess never to be the dupe of anything, and that they steer their ship with unerring hand
towards a definite point. —

tAEMKEARBEMSEERST, BCERMIMEA— 1 IRRMERMIReE, —

But they reckon without themselves, for they do not know themselves. —

EBftlZERIBS, AR TRES, —

In one of those moments of forgetfulness which are habitual with them they let go the tiller, and,
as is natural when things are left to themselves, they take a naughty pleasure in rounding on

their masters. —
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EMAS)RERETSE E], WM, FH, SSBEITHRN, tiIFIEERREERM
MBWEA, —

The ship which is released from its course at once strikes a rock, and Melchior, bent upon
intrigue, married a cook. —

BRER, RARTHE, BT P, —

And yet he was neither drunk nor in a stupor on the day when he bound himself to her for life,

and he was not under any passionate impulse; —

SAT Mt FF A BB SR R A, SthRESWAER, WL FERNE P, —

far from it. But perhaps there are in us forces other than mind and heart, other even than the

senses—mysterious forces which take hold of us in the moments when the others are asleep;

EIEAOLE, BHRFERNS EXFESRT KM, DRUMINE, EELLBREEWMIIE
—XENEREEMNENERN SERN] —

and perhaps it was such forces that Melchior had found in the depths of those pale eyes which
had looked at him so timidly one evening when he had accosted the girl on the bank of the
river, and had sat down beside her in the reeds—without knowing why—and had given her his
hand.

W IERX R ] E LB/ RER/REI — R EIEAIRHR LI TANE BIRERERI @I, SfbE
EWBLZ, BEFENE, THAEREFET I,

Hardly was he married than he was appalled by what he had done, and he did not hide what he
felt from poor Louisa, who humbly asked his pardon. —

fMIRI4E 357 J0 B CRIPTERT A REIRIR, 2B RIS PRBE CHRDRR, it
BOBERMAEIR;, —

He was not a bad fellow, and he willingly granted her that; —

fiHARE—MEAA, tAERZMIVER; —

but immediately remorse would seize him again when he was with his friends or in the houses
of his rich pupils, who were disdainful in their treatment of him, and no longer trembled at the
touch of his hand when he corrected the position of their fingers on the keyboard. —

Bt AR EBBLEEEZENRT, AR EMERE, SRR FAFMI1FErY
U BN BB ASEMAARRE MENEEY, BIREEXER; —

Then he would return gloomy of countenance, and Louisa, with a catch at her heart, would read

in it with the first glance the customary reproach; —
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